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of the Law; Noah, who thrusts the Ark, typical of the
world's salvation, towards the mysterious, cold majesty of
God, there is but one who still keeps a certain humanity
about her, Mary Madonna, who hesitates not far from the
feet of Christ Much that is strange in this immense
picture, so full of energy, the equal majesty of Father1
and Son, their aloofness from humanity may be explained
perhaps as the will of Charles; here for once, at any rate,
imposing itself on the old painter. And if it is here
rather than in such a picture as the' Prometheus, for
instance, that he touches the colossal dreams of Michel-
angelo, as a painter he still 'excels him as light excels
twilight, though as a draughtsman he may be said to
fall short of him who was the greatest Yet, in painting
at least, Michelangelo has scarcely produced anything so
magnificent in its daring energy as the Moses of the
Gloria; and while in the Last Judgment, that tremendous
and restless fresco, in which Man seems to accuse God,
he has forgotten the world and the visible loveliness of the
earth, losing himself in thought, Titian has remembered
just that, unable to forget it even in heaven, since for him
those outward things were so important, and as we might
say, for Titian, rather than for any other painter in history,
the visible world exists. In 1552 Titian had painted the
S. Margaret, where a beautful, distracted woman in olive-
green garments flees from a dragon over the rocks, while
far away stretches a landscape as lovely as any he has
painted. It has the very gesture of life this beautiful
picture, impassioned and desolate.
In the Danae, painted in 1554, which is so superb and
1 There is, so far as I am acquainted with it, nothing else in Italian art at
all like this picture in its religious idea. Charles v. kept the Gloria with
him to the end of his life, taking it to Madrid in 1556, and to Yuste too,
where he died, and was buried. It accompanied his body to the Escorial,
where it remained till the beginning of the nineteenth century.